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Centre and periphery are dynamic concepts fundamental to understand the elaboration of Self. 

Central and peripheral positions are in constant movement (Hermans, 2001), according with both 

the cultural and interpersonal frames of experience and with the person system of goals. The 

contributors focus on what happens in the liminal processes (Marsico et al., 2013) occurring when 

peripheral elements acquire a main role in creating novelty. The symposium is a dialogue between 

different cultural contexts, Europe and Latin America. Participants explore the creative process of 

sense making in new I-positions emerging from periphery. The session gathers 4 presentations, 10-

15 minutes each, of very young and talented researchers. First, Malmkjær provides a theoretical 

framing of the centre-periphery dialogicality. Sønderby applies the conceptto alchool abuse 

spontaneous stop, to understand a phenomenon which is difficult to account for by existing theories 

. Krause-Kjær and Sampaio apply the centre-periphery heuristic to study the sense making in music 

and theatre performances in the Brazilian context. Centre-periphery, continuity-discontinuity, 

individual-culture can be considered dialogical pairs that do not occupy a fixed position in the 

elaboration of Self. They are rather dynamical dimensions related to the whole organization of the 

Dialogical Self. The session provides concrete examples of how the fluidity and adaptability of the 

psyche emerges precisely on the periphery. The discussion will provide new insights useful to 

overcome the fact that psychological theories are often too focused on the centrality and stability, 

forgetting that historically novelty emerges at the periphery of the empires.   

 

 

Dialogicality in the periphery: Asymmetry within dialogue. 

Jens Malmkjær, Niels Bohr Professorship Centre for Cultural Psychology, Aalborg 

University.  

 

In this work I seek to develop ideas pertaining to a distinct form of tension, which is introduced 

between the multiplicities of positions within the dialogical-self when it is contrived of in terms of 



Centre and Periphery. Positions either stand in opposition or relation to one another making the 

dialogue a dynamic interaction of voices, but such an organisation of elements is not stripped of 

social power (Hermans, 1996). In contrast, the internal dialogue(s) of the self may very well be the 

principal arena for such dialectic processes of conflict to take place. The utility of depicting the 

(re)positioning of such voices within a dialogical system of a centre-peripheral kind lies in the new 

possibilities of exploring how different self-positions become dominant to one another. In other 

terms, stress how the privileged position of centre contra periphery is established and how such 

tense interrelationships are negotiated. The dialogical process thus conceived places an emphasis on 

the asymmetrical structure of relationships between the different elements, allowing some self-

positions to become more salient than others (Hermans, 2001). The extent to which the social 

environment acts to establish, support or resist such positions of dominance seems crucial for the 

possibility of realising any dialogical outcome. Accordingly, drawing on a two-way co-constructive 

genetic model to social representations, I intend to show how the work of tension, conflict and 

unconscious change of opinions and attitudes arise from a multitude of reasons that are all culturally 

and historically based (Markova, 2000). 
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From the center to the periphery – understanding sudden stop in alcohol abuse from changes 

in the dialogical self.    

Christian Sønderby 

Aalborg University; Niels Bohr Professorship Centre for Cultural Psychology 

 

The purpose of this paper is to investigate a group of Danes who have had a high level of alcohol 

consumption, but have made a sudden stop of alcohol use without any help from governmental or 

private treatment programs. The main interest of the research is how a sudden stop in an otherwise 

long going high alcohol use can be ended without any external intervention. The research employed 

narrative in-depth interviews of the person’s life story (Bruner, 1990; McAdams, 2001), to access 

potential ruptures in the individuals’ dialogical self-understanding. The theory of the dialogical self 

is used to explain the change from an alcoholic state to a non-alcoholic state. How the individual is 

centered around I-positions (Hermans, 1996, 2001, 2014) with no possible selves as an non-

alcoholic, to a periphery of rupture, (Wagoner et al, 2011; Zittoun 2012) where selves as non-

alcoholic is reached. These ruptures in the self-understanding then offer insights to how changes in 



I-positions can be reached without treatment and guide others who wish to reduce an overall alcohol 

intake without official treatment. The end goal is to offer a variety of ways out of an alcohol use 

through changes in one’s self organization that resemble actual lived life, rather than abstract stage 

models of the change process.    
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From Periphery To Center In Dyadic Memory: Dynamic Borders Within Self And Culture 

Elisa Krause-Kjær 

Aalborg University; Niels Bohr Professorship Centre for Cultural Psychology 

 

In the present paper I seek to understand borders in relation to self and culture through a memory 

perspective concerning specific Brazilian music. Sometimes the notion of self and culture are 

distinguished into two more or less interrelated entities as when we talk about center and periphery 

as two fixed I-positions of the self. Instead Hermans (2001) argues through his “dialogical self” 

theory that self and culture ought to be described as without boundaries where one is not possible 

without the other. This dyadic relationship could be exemplified when discussing memory as an 

instance that sometimes is described as a collective memory and other times described as an 

individual memory. I find it particularly interesting to investigate why it happens to be valuable to 

make reductions and talk about a specific individual memory and a specific collective memory 

thereto the amount of information needed to distinguish between self and culture and dynamics 

involved in this process such as possible self-constructions and self-regulations. Some theoretical 

approaches describe the interobjectivity and intersubjectivity as part of the meaning making in 

relation to borders (Marisco et al., 2013). When it comes to ruptures and transitions in the life-

course of a person, temporal borders seem to have a particular influence on a change that can be 

quite essential to the person too (Zittoun, 2012). Thus borders appear to be quite important as a part 

of human acting and I wish theoretically to investigate what the concept of border can contribute to 

the “dialogical self” theory. 
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Aesthetics Corporal Experience and Artistic Fruition –  



The construction of a distinct quality of relationship between centrality and periphery on the 

contact 

Juliano Casimiro de Camargo Sampaio 

Federal University of the Tocantins - Brazil 

 

This paper is the result of two researches of the author: his doctorate in Psychology (USP/Brazil); 

his university extension project – Body, Narrative and Signification (UFT/Brazil); It investigates 

the construction of a distinct quality of contact, within the aesthetic-performing corporal experience 

field, in order to comprehend the process that causes the emersion of the new in the periphery of the 

frictions among the materialities. This aspect implies knowing both the center and the periphery as 

dynamic and dialogical instances to the construction of the meaning in the performing art. It is 

assumed that the user accesses a quality of presence which is built in an ephemeral way between the 

materialities and relationships established on the scene. For this purpose, notions of perception and 

intuition are used, from the phenomenology of Merleay-Ponty, and the discussions carried by Varzi 

in his paper  Boundaries, Continuity and Contact. The theoretic-practical experiences which are the 

basis of this reflection point to a majority of processes involving the aesthetics bodily experience; 

since the multiple voices and social positions of which the subject appropriates and from which he 

acts and builds meaning (Hermans), in the scope of  perceptive and intuitive activities, the subject 

rubs three spheres of presence of the event:  what the event should be on the centrality of the 

culture; what it could be as peripheral propositions of the subject; what it is assumed as effective in 

it, at the same time that it is recognized as peripheral emergence of something which is not actually 

there. 
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